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TWENTY-ONE 


MADRIGALS,  GLEES,  AXD  PART  SONGS. 


MADRIGAL.— All  ye  who  Music  love. 


THE  ENGLISH  WORDS  BY  T.  OLIPHAXT. 


BALTHAZAR  DONATO  * 


Soprano. 


Alto. 


Tenor. 


Bass. 


mf- 


1.  All        ye   who    mu   -  sic, 

2.  Come,   lads  anil    lass  •  es, 


all  ye  who  ma  - 
come   lads  and    lass  - 


II: , 


7h  ^  ^ 


1.  All      ye  who 

2.  Come,  lads  and 


all  ye  who  mu  -  sic  love, 
come,  lads   and     lass   -    es  all, 


■mf- 


1.  All  ye   who  mu 

2.  Come,        lads  and  lass 


c,  all  ye  who  mu  -  sic 
s,  come,  lads  and     lass    -  es 


\  <5 


all  ye  who  mu 
come,  lads   and  lass 


2d  time. 

mm 


sic  love,  And 
es    all,  O 


vould  its  pleasures 
bey  the   tune  -  ful 


All 
Come, 


 1  & 


m 


O! 

:/  


1  V 


I 


And 
O 


would 
bey  . 


its  pleasures  prove;  All  Ye  who 
the    tune  -  ful        call ;  Come,  lads  and 


£- 


love,  And     would  its  pleasures 

all,  O    -     bey  the   tune  -  ful 


All 

Come, 


I  


O! 


love,  And      would  its    pleasures      prove ;  All  y 
all,     O    -    bey   the   tune -ful       call;  Come,  lads  and  'call 


who         prove  j 
*  Chapel  Master  of  St.  Mark's  Church,  Venice,  1560. 


All  ye  who  Music  love 

*ir— d  |-h~ i-  1- 

•  CONTINUED. 

come  to 

--^  ' 

us  who 

cease    not,    cease .  .     not     dai  - 

come,       0 ! 

come       to      us  who 

cease    not,    cease  .  .     not  dai 

-J—f-J  4-  J  e>  r 

come  to 

r — J 

us  who 

=£=  h 

cease    not,    cease  .  .    not    dai  - 

come       to  us  who      cease    not,    cease  .  .    not    dai  - 


gp„  g— ^      -  5,      „    *              |  -p- 

-   -    -  ly,    cease    not        dai    -  ly,    cease  .  .  .    not      dai  - 

|»  W  i 

-  ly,  From  morn  till 

-   -   -  ly,    cease    not        dai    -    ly,          cease  not     dai  - 

-    ly,  From 

-    -    -  ly,    cease    not        dai  -    ly,    cease  .  .     not     dai  - 

-   ly,  From 

 1  y   |    ,  ' 

—d  Q==£ 

•    -    -  ly,    cease    not        dai  -    ly,    cease  .  .     not      dai   -    -    ly,  From 


 0— 

eve  to   war     -  ble 

fcu  j:  ? 

gai  -  ly, 

wa 

r    -    ble     gai    -    lv,  From  morn  till 

 0— 

morn  iiil  eve  to 

war  -  ble  gai 

— H — 

ly,     war  -  ble        gai  -  ly,  From 

morn  till  eve    to  war 

fed  i  1  .-j; 

-    -   ble  ga 

i 

lv,      war-ble       gai    -    ly,  From 

^   f  \^  -<f.  \ 

morn  till    eve        to       war-ble  gai 

tjEZ  p±  1 

ly,     war  -  ble        gai   -    ly,  From 

Come  all  ye  who  Music  love,  continued.  5 


1  t  I   iia  l.w  : 

l)b  jg- — 

eve  to 

"9  1 

*  •  •  s. 

•war -ble    gai  - 

-   -   ly:            Fa    la  la 

la    la  la, 
H  ~ 

morn  till  eve  to 

"9: — 1 — i — t=Sl 

war  -  ble    gai  - 

-4— H  »-*  

-    -  ly:            Fa    la  la 

la    la  la, 

1 — ' — * — r 

morn  till  eve  to 

ft/Jf  p 

war -ble    gai  - 

hf  r  p 

4  g<  1  r  r  -  P 

-   -  ly:           Fa    la  la 

a    la  la, 

•  —  0  ,-  - 

morn  till  eve   to     war-  ble    gai  -   -   -  ly:  Fa    la    la      la    la  la, 


! 

Fa    la  la 

. 

la    la  la 

la    la  la 

la,  Fa 

la  la 

la    la  la 

Hp 

Fa    la  la 

la    la  la 

la    la  la 

la,  Fa 

 rP-f 

a  &  

la  la 

la    la  la 

Fa    la  la 

,  f 

la    la  la 
„  w  . 

r./  r 

-1  | 
la    la  la 

la,  Fa 

-—«-—[— 

la  la 
1 

la    la  la 

g;r  p  r  r  J  r 

0-f- 

—O —  — 

4  • 

* 

1  1 

Fa    la    la      la    la    la       la    la     la       la,     Fa      la      la       la    la  la 

la     la  la 


la,  Fa 

— 


la  la 


la    la       la    la  la 


la     la     la      la,  Fa 

-t#H-r 


 W~9 

la      la    la  la 


i 


I 


la    la  la. 


4  •>!  ^  * 


^ — 


He 


la    la    la      la,     Fa  la 


la       la     la  la 


la,     Fa       la      la      la    la    la       la     la  la 


MADRIGAL.— Hard  by  a  Fountain. 


WORDS  BY  T.  OLIPHANT. 


HUBERTO  WAELREXT.* 


Soprano. 


Alto. 


Tenor. 


Allegro  Moderate. 


3  1  1 — 

Z^Z=Ig~,ZZ* 


Hard     by    a      ioun  -  tain,  hard    by    a    foua  -   tain,  Da  -  mon 


Hard     by  a 


foun  -  tain,  hard    by    a    foun  -   tain,  Da  -  mon 


Hard     by    a       foun  -  tain,  hard    by     a    foun  -    tain,  Da  -  mon 

s:  zi*  £.:!:; £Z_:1zip 


m 


Hard     by    a      foun  -  tain,  hard   by    a    foun  -  tain,   Da  -  mon 


e   •   •  * 


1  § 


sat  corn-plain -ing;  Hard  by    a      foun- tain,  hard  by     a    foun  -  tain,  Da  -  mon 


sat  com-piain  -  ing ;  Hard  by 


foun  -  tain,  hard  by    a    foun  -  tain,  Da  -  mon 


sat  corn-plain -ing;  Hard  by    a       foun  -  tain,  hard  by    a    foun  -  tain,  Da  -  mon 


PS 


sat  corn-plain -ing;  Hard  by    a       foun  -  tain,  hard  by    a    foun  -  tain,  Da  -  mon 


sat  corn-plain  -  ing  Of  Daphne  fair,  and  her  un  -  kind  dis  -  dain-ing :  And 
sat  corn-plain  -  ing       Of  Daphne    fair,  and     her    un  -  kind  dis  -  dain-ing  :  And 


sat  com-piain  -  ins 


Of  Daphne    fair,  and     her    un-kind  dis  -  dain-ins 
-iS  /r-a  •  r  -jSh 


sat  com-plain  -  ing      Of  Daphne    fair,  and    her    un-kind  dis  -  dain-ing: 
*  A  Flemish  Composer,  a.d.  1530. 


Hard  by  a  Fountain,   continued.  7 


» — 

fc  ^  n 

-Wr  r.Kc^ 

^  

ev-er  and  a  -  non,  and 

t»  Prr»»  i  -a  - 

ev-er  and  a  -  non,  and         ev-er  and  a  -  non 

•J 

ev-er  and  a  -  non, 
ffif            Pj  p 

IRd 

ev-er  and  a  -  non,  and         ev-er  and  a  -  non 

And  ev-er  and  a 

L — !  !  ~  9_[  g)  4  *' 

-   non,    and  ev-er  and  a    -    non     he  sad 

— 9  

And   ev-er  and  a    -    non,    and  ev-er  and  a    -    non     he      sad    -  - 


PP 


:  us:: 


:res. 

m 


EE 


sad  -  ly     sigh    -    ed,     he  sad  -  ly     sigh  -  ed ;  And    ev-er  and  a  -  non,  and 

Cres. 


-PP- 


~~S     9       G  9       9     9     ZT  & 

sad-ly    sigh    -   ed,     he    sad  -  ly     sigh-ed;  And    ev-er  and  a  -  non,  and 

I  .  I  I        ■  Cres. 


*—9  -1 


ly    sigh   -    ed,     he  sad  -  ly     sigh  -  ed : 

-PPm   i  


 ?  ^  " 

And     ev-er  and  a 


ly     sigh  -    ed,     he  sad  -  ly     sigh  -  cd  ; 


And    ev-er  and  a 


JJ.+  f~T= 


ev-er  and  a  -  non,  and 
1 

— 


P 


ev-er  and  a  -  non  he 
 *>ns-  


sad  -  ly  sigh 


ev-er  and  a  -  non, 


9  9  0     9      ^  & 

ev-er  and  a  -  non  he       sad  -  ly     sigh    -  ed 


non,  and      ev-er  and  a    -    non  he 


ly     sigh    -  ed. 


-  non,  and     ev-er  and  a  -   non  he 


sad 


-  ly  sigh 


8       MADRIGAL.— Lady,  see,  on  every  side, 


WORDS  BY  THOMAS  OLIPHANT. 
Andante.  P 


LUC  A  MARENZIO,  1650. 


Soprano, 


Alto. 


Tenor. 


Bess, 


4" 


La    -    -    -  dv, 


mm: 


see,      on       ev'  -  ry     side,  The 


h  


see,      on        ev'  -  ry     side,  The 

P~r 


wmw^mmm 


See,      on        ev'  -  ry     side,  The 


gz*  


Lady,  see,  on  every  side,  continued. 

**—   i  |  


E 


see,        on     ev'  -  ry  side, 

Cres. 


ing,       see,       on    ev'  -  ry  side,  The    twi  -  light  pale  is 
Cres. 


-  -  -  -  iag, 
 &- 


see,       on    ev'-ry    side,    twi  -  -  light  pale  is 

Cres. 


4y, 


see,       on    ev'  -  ry    side,  The    twi  -  light  pale  is 

PiLri 


steal 


ing,     The     twi-light  pale  is  steal 
 -P— 


steal 


 0  w—w 


The  twi-light  pale  is 


■    -    -  ing, 


The  twi-light  pale  is 


steal    ....    ing,     The     twi-light  pale   is  steal    -  - 


ing;    The        cur  -  few        bell  is 


peal 


3 


steal    -    -    ing;  The       cur   -  few       bell        is  peal 


steal 


ing;   The        cur  -  few        bell  is 


peal  - 


Lady,  see,  on  every  side,  continued.  11 


A  drow 


-    sy  warn 


-    ing  fa 


and 


-    -    ing  far    and  wide, 


far 


A  drow  - 


sy  warn 


&  


far  and 
 l»-t 


wide. 


EEEeS 


-:f' 


wide. 


Oh! 


stay, 


be  not 


ITT 


EE 


and  wide. 


3 


seie:: 


Oh !  stay, 


be      not         so  cru 


E^EEfES: 


wide.  Oh !  stay, 


Oh! 


stay, 


Oh !  stay, 


Oh 


stay, 


(9- — " 


m 


Oh!   stay,         be         not  so 


i 


el; 


BEE 


— p 


el;  Oh!  stay, 
Crcs.  — . 


Oh !  stay,  be  not  so 
^<5>  


be  not 


12 


Lady,  see,  on  every  side,  continued. 


3t  ? 


el; 


do    not  go. 


do    not  go. 


el;  Ah! 


cm    -    el:  Ah! 


i 


m 


do  not  go, 


do  not 


my  jew   -   el.  Stay, 
P-r 


er  -  er  thus, 


5E 


3 


IP 


go,  my  jew   -  el. 


Stav, 


stay  yet    a  while, 


Stay, 


stay  yet 


while, 


ev  -  er  thus, 


— „  

ey  -  er  thus 


thus, 


s — h 


-9—m- 


— 

thus, 


ev  •  er     thus  you 


fly 


stay  yet    a  -  while,  yet   a  -  while, 


yet    a  -  while, 


stay  yet    a  -  while, 


•  while. 


Lady,  see,  on  ever)'  side,  continued.  13 


jffc — J  — 

r   +    *  am 

—  

Star  vet    a  -  while, 


No      dan  -  ger 


CO 


shall  come  nigh 


thee :  Stay, 


stay    yet  a 


shall  come 


h — ^-  ^ 


-5  ^  P 

nigh  thee;   Stay,  stay  yet 


s 


m 


shall  come 


nigh 


rhile,      No      dan  -  ger      shall  come  nigh 


&  ^ 

thee. 


while,  No  dan  -  ger  shall  come 
 f- 


nigh 


thee. 


HI 


No       dan  -  ger       shall  come 


No      dan  «  ger       shall  come 


nigh 


thee. 


14 


Soprano, 


Alto. 


Tenor. 


Bass. 


GLEE,— Upon  the  Poplar  Bough, 


An  da  nt  in  o. 


STEPHEN  PAXTON. 


 * 


Lp    -    on       the        pop    -    kir  bough, 


11:- 4 


1  1 


Up    -    on      the        pop    -    lar      boush,  the         pop  -  lar 

Cres.  .  ! 


Y-4r 


Vw 


the        pop   -  lar 

  Cres.  


Up    -    on       the        pop   -    lar     bough,    the        pop    -  lar 


For  her  lost 


—m — & 

Dim. 


bough,     in       mourn  -  ful    strains,  in     moum  •  ful    strains,      For  her  lost 


IT  0. 


bough,     in       mourn  -  ful    strains,  in     mourn  -  ful  strains, 

Dim."*'  ,  ,   


bough,      in     mourn  -  ful  strains,  in    mourn  -  ful  strains, 


m 


Dim. 
 *- 


ains,  For  her  lost 


young,  for    her  lost     young,      sad  Phi  -  lo  -  mel      corn-plains,  For  her  lost 

Crcs.  Dim. 


young,  for   her  lost     young,      sad  Phi-lo  -  mel     com-plains,  For  her  lost 

-—  pst 


sad  Phi  -  lo  -  mel   com  -  plains, 

p     0T  a  .*  


m 


s?.d  Phi  •  lo  -  mel    com  -  plains, 


Upon  the  Poplar  Bough,  continued. 


IS 


young,  for   her  lost      young,      sad    Phi  -  lo  -  mel     com  -   -   plains  ; 


<  \  -  II 


mel   com   -   -   -  plains: 


yet  un  -    -  fledg'd, 


Upon  the  Poplar  Bough,  CONTINUED. 


m  p 


m 


which  she  sits 


up   -    on    the  light  -  en'd  spray,  Mourn  -  -  - 


T-fjM 

9  9.  WL 


1 


which  she  sits 


up    -    on    the  light-en'd  spray,  Mourn 


sits  up    -   on    the  light-en'd  spray, 

~> — u — ^ — **  g~  • — i — r^~~  I  i — r 


Near  which  she  sits 


Near  which  she  sits  up  -  on    the        light   -    en'd  spray, 


-m — a-— e— y§o 

~p~l  


-   ful  -  ly 


"1        P    ?  P" 

sad,         and        pours  her  soul  a 


way,    Re  - 


mm 


t:.#. 


ful  -  ly 


sad,         and        pours  her  soul     a    -    -    way,  Re 


i  


pours  her  soul     a  - 
— ^ — > — ^ 


wav,     Re  - 


Mourn  -  ful  -  ly 


pours  her  soul     a  -    -  way, 


gs3 


-  new  -  ing  still 


her 


jrief  in  wail  -  ful         song,    While  thro'  the 


— 1 — r— 1" 


new-ing,  re  •  new-ing  still  her      grief  in  wail  -  ful        song,    "While  thro'  the 


-    new-ing,  re  -  new-ing  still  her      grief  in  wail  -  ful  song, 


•  •  i  • s  ^„ 

1      1  9    {—a.  9    m  9 


3 — r 


le  -  new-ing  still  her      grief  in  wail  -  ful  song, 


Upon  the  Poplar  Bough,   continued.,  17 


woods  and  vales,  the  woods  and    vales     the  mur-murs  die 


-  long,  the 


woods  and  vales,  the  woods  and    vales     the  mur-murs 

«=  


the  mur-murs  die     a  - 


long,  the 

— nt- 

»- 

long,  the 

mf 


Pm    *  .  £    *-  mf 


the  mur-murs  die     a    -    -    long,  the 


I'r  r  I'" 


-PP- 


murs  die 

Dim. 


long,  the 


mur 
.  I  f 


-    -  murs       die        a  -    -  lon< 

f        f  Dim. 


7^7 
tne 


i 


l 


vv. 


murmurs  die 

f        f  Dim. 


a  -  long,  the 
\  PPi 


murmurs,  murmurs, 


die        a  -   -  long, 


;  1  U_ 


die 

Dim. 


mur  ....... 

it     »  l  .  L_  ' 


3r5 


die 
Dim. 


Ion?. 

m 


long. 


mur-murs, 


murmurs, 
I  t 


murmurs 


rr>T7i-mr 


die 
Dim. 


mur-murs,  murmurs, 
[3] 


die 


5f 
-  long. 


18     PART  SONG,— Long  may  Life  and  Health. 


GERMAN  AIR. 

Andaiitino  a  placere. 


JL 


l  11  poco  rail. 


jo  #?  eJ-Ju 


spared 


us,  And 


friend's  de  -  vo 
{Ja  poco  rail. 


spared 

r  


And 


the 


spared 


us,  And 


friend's  de 

I'll  poco  rail. 


friend's  de 

T~n  poco  rail. 
—0  


ted 


spared 


And 


the 


friend's    de    -    vo  -    -  ted 


Long  may  Life  and  Health,  continued.  19 


eft— 


 A  tempo 


heart;  Loncj  may  peace 

^  A  tempo,  —f- 


 -p  1  .  p 


con  -  cord      guard  us, 


mm. 


con  -  cord      guard  us, 


heart;                     Long  may     peace  and 
A  tempo.  J"  


1  1 


heart; 


gg-^;  '  p.  I.  r-pBi 

_  ^  ,  1  r^  

md          con  -  cord      guard  us, 


heart;                     Long  may     peace  and 
A  tempo.     J  ,  


Long  may     peace  and 


con  -  cord      guard  us, 


■# — i —  * 

 n  -r~wr» — 


fj-W<Ji  J'lj  /pi 


Rich  pros  -  per 


ty       re    -  ward      us,     While  we     play  our 

Crca 


Rich  pros  -  per 


-9  « 

ty      re    -  ward      us,     While  we     play  our 


Rich  pros  -  per 


ty       re    -  ward      us,     While  we     play  our 
CreML 


Rich  pros  -  per 


ty      re   -  ward 


While  we     play  our 


l      IJim.        w  1 

77 Jrj— g  «- 


Creg.  Dim.  ^ 

While  we    play     our       earth  -  ly  part. 

  Cres.   Dim.  


earth  -  ly  part 

 Dim. 


earth  -  ly  part, 

Dim. 


While  we    play     our        earth  -  ly  part. 

Crcs.   Dim. 


par 

m 


■p — * 


earlh  -  ly  part 
Dim. 


earth  -  ly  part, 


While  Ave    play    our        earth  •  ly  part. 
U'f~       0   0  Dim.   

:  '  -  i  '      •  8 

play    our        earth  -  ly  part. 


While  we 


20      Long  may  Life  and  Health,  conitSued. 


Long  may  peace  and  con-cord  guard  us,  Rich  pros  -  per  -  i  -  tv  re  -  ward  us, 
»PP  
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Long  may  peace  and  con-cord  guard  us,  Rich  pros -per  -  i  -  ty  re  -  ward  us, 
PP_  . 


I 
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Long  may  peace  and  con-cord  guard  us,  Rich  pros -per  -  i  -  ty    re  -  ward  us, 


_PP_  

&    0-0  , 
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Long  may  peace  and  con-cord  guard  us,  Rich  pros -per  -  i  -  ty    re  -  ward  us, 


Cres.  e  rail. 

— i — f-i— 

"While  we  play  our     earth -ly  part,       While  we  play  our      earth -ly  part. 

Cres.  e  rail. 


m — W 

"While  we  play  our     earth  -  ly  part,       While  we  play  our 

Cres.  e  rail. 


earth -ly  part. 


"While  we  play  our     earth -ly  part,       While  we  play  our      earth -ly  part. 


While  we  play  our     earth -ly  part,      "While  we  play  our 


-.y  part. 


MADRIGAL,— Let  us  all  sing,  merrily  sing,  21 


To  be  sung  first,— mf.   After  this  the  "Fa,  La"  should  follow  twice;— 1st  time/)?,  2d  time  ff. 
WORDS  BY  T.  OLIPHANT.  JEH.  SAVILLE,  a.d.  1667. 


Let  us  all  sing,  mer-ri  -  ly  sing,  Let  us  all  sing,  mer-ri  -  ly  sing,  Till 
Fa  la        la    la       la  la  la    la,    Fa  la        la     la      la  la  la  la,    Fa  la 


Let  us  all  sing,  mer-ri  -  ly  sing,  Let  us 
Fa  la        la    la       la  la  la    la,    Fa  la 


all  sing,  mer-ri -ly  sing,  Till 
la     la      la  la  la  la,    Fa  la 


mf    ,  | 


Let  us  all  sing,  mer-ri  -  ly  sing,  Let  us 
Fa  la        la    la       la  la  la    la,    Fa  la 


all  sing,  mer-ri  -  ly  sing, 
la     la      la  la  la  la, 


Till 
Fa  la 


Let  us  all  sing,  mer-ri  -  ly  sing,  Let  us 
Fa  la        la    la       la  la  la    la,    Fa  la 


ech-o  a  -  round  us, 
la  la  la  la  la  la, 


ech-o  a  -  round  us,  ech-o  a  -  round  us,  Re-spon-sive  shall  ring. 
Fa  la   la     la        la,      Fa  la     la      la  la,  Fa     la  la  la  la. 


ech-o  a  -  round  us, 
la  la  la  la  la  la, 


ech-o  a  -  round  us,  ech-o  a  -  round  us,  Re-spon-sive  shall  ring. 
Fa  la   la     la        la,      Fa  la     la      la  la,  Fa     la  la  la  la. 


ech-o  a  -  round  us,  ech-o  around  us,  till  ech-o 
la  la     la     la  la,       Fa  la  la  la  la,  Fa  la      la  la 


round  us,  Re-spon-sive  shall  ring, 
la  la,  Fa     la  la  la  la. 


ech-o  a-roundus,  ech-o  a  -  round  us,  ech-o  a -round  us,  Re-spon-sive  shall  ring, 
la  la     la      la  la,      Fa  la  la     la        la,      Fa  la     la      la  la,  Fa    la  la  la  la. 
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PART  SONG.— May-Day, 


WORDS  BY  HENRY  F.  CHORLEY. 


1.  The        sun,     al    -  rea 

2.  The       Hall  must  lay 

3.  There's     no     one  here, 


from    the    skies     A  - 
gran  -  deur    by,  The 
grave    and  stern,  Our 


1.  The        sun,     al    -  rea 

2.  The        Hall  must  lay 

3.  There's    no     one  here, 


dy 


from    the    skies     A  - 
gran  -  deur    by,  The 
CTave    and  stern,  Our 


bore  the  bel  -  fry 
ham  -  let  cease  its 
rev  -  el  would  be 


Peeps 
As 
Save 


May-Day.  continued. 
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in    at    many     a   maiden's  eyes,  And  laughs  her  from  her  dream 
squire  and    hind      a  -  gree  to  try  The  worth  of  pipe  and       ta  - 
owl  -  et   prim,  who  needs  must  turn  From  mirth,  and  song,  and  mora 


in    at    many     a   maiden's  eyes,  And  laughs  her  from  her  dream 
squire  and    hind      a  -  gree  to  try  The  worth  of  pipe  and       ta  - 
owl-et   prim,  who  needs  must  turn  From  mirth,  ana  song,  and  morn 
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in    at   many     a    maiden's  eyes,  And  laughs  her  from  her      dream     -    -    -  - 

squire  and   hind      a  -  gree  to  try  The  worth  of  pipe  and      ta  -----  - 

owl  -  et   prim,  who  needs  must  turn  From  mirth,  and  song,  and  morn  


in    at   many     a    maiden's  eyes,  And  laughs  her  from  her      dream     -  • 
squire  and   hind      a  -  gree  to  try  The  worth  of  pipe  and      ta  -    -    -  - 
owl-et   prim,  who  needs  must  turn  From  mirth,  and  song,  and   mora  -   -  - 


ing.  The    wind,  that  all   the     night  was  low   A  - 

bor.  E'en    help- less  Age,  in       el  -  bow  chair,  Sits 

ing.  The    more  the  cares  our  hearts  have  known,  The 


ing.  The    wind,  that  all  the     night  was  low    A  - 

bor.  E'en    help  -  less  Age,  in       el  -  bow  chair,  Sits 

ing.  The    more  the  cares  our  hearts  hare  known,  The 


ing.  The   wind,  that  all   the    night  was  low  A- 

bor.  E'en    help  -  less  Age,  in       el  -  bow  chair,  Sits 

ing.  The    more  the  cares  our  hearts  have  known,  The 


ing.  The    wind,  that  all  the     night  was  low   A  - 

bor.  E'en    help  -  less  Age,  in       el  -  bow  chair,  Sits 

ing.  The    more  the  cares  our  hearts  have  known,  The 
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May-Day.  CONTINUED. 


sizezzmz: 


Long  the    chest-nuts      on  the  brow,  Be  -  gins  to     ca  -  rol        gay,      Be  - 
by,  and    nods  his     thin  gray  hair,  To     hear  the  mu  -  sic        play,  To 
ter     'tis    we    lay  them  down,  When  Spring-time  points  the    way,  When 


Sim 


mong  the    chest-nuts      on   the  brow,  Be  -  gins  to     ca  -  rol        gay,      Be  - 
by,  and    nods  his     thin  gray  hair,  To     hear  the  mu  -  sic        play,  To 
fit  -  ter     'tis    we    lay  them  down,  "When  Spring-time  points  the   way,  When 


-    mong  the    chest-nuts      on  the  brow,  Be  -  gins  to     ca  -  rol        gay,      Be  - 
by,  and    nods  his     thin  gray  hair,  To     hear  the  mu  -  sic        play,  To 
fit  -  ter     'tis    we    lay  them  down,  When  Spring-time  points  the    way,  When 


mong  the    chest-nuts      on   the  brow,  Be  -  gins  to     ca  -  rol        gay,      Be  - 
by,  and   nods  his     thin  gray  hair,  To     hear  the  mu  -  sic        play,  To 
fit  -  ter     'tis    we    lay  them  down,  When  Spring-time  points  the   way,  When 


Un  poco  rail. 


-    gins  to      ca  -  rol 

hear  the     mu  -  sic 

Spring-time  points  the 

Un  poco  rail. 


gay,  And 
play,  And 
way.  Then 


mer-ri  -  ly  seems  to 
mer  -  ri  -  ly  loses  to 
mer  -  ri  -  ly  while  ye 


say : 
say, 
may, 


-    gins  to      ca  -  rol  gay, 

hear  the     mu  -  sic  play, 

Spring-time  points  the  way. 
tin  poco  rail. 


"  Ye 
The 
Let 


ll     uu  pocu  ran. 
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Hi 


-    gins  to      ca  -  rol 
hear  the     mu  -  sic 
Spring-time  points  the 
Vii  poco  rail. 


gay. 

play, 
way. 


"Ye 
The 
Let 
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•    gins  to      ca  -  rol  gay, 
hear  the     mu  -  sic  play, 
Spring-time  points    the  way. 


"Ye 
The 
Let 
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boys  and  girls  who    love  the  Spring,Troop  out,  troop  out,  to    dance  and  sing,  Ye 
nimblest  dan  -  cer     on    the  green  Is      far  less  brisk  than    he  hath  been,  When 
all  who  love  to     dance  and  sing,  Go    round  and  round  in    blithesome  ring,  And 


boys  and  girls  who    love  the  Spring,Troop  out,  troop  out,  to    dance  and  sing,  Ye 
nimblest  dan  -  cer     on    the  green  Is      far  less  brisk  than    he  hath  been,  When 
all  who  love  to     dance  and  sing,  Go    round  and  round  in    blithesome  ring,  And 


boys  and  girls  who    love  the  Spring,  Troop  out,  troop  out,  to    dance  and  sing,  Ye 
nimblest  dan  -  cer     on    the  green  Is      far  less  brisk  than    he  hath  been,  When 
all  who  love  to    dance  and  sing,  Go    round  and  round  in    blithesome  ring,  And 


3E 


should  not     be  so 
he      the    sport  did 
make     at     least  your 


slow,  On  glad 
share  Of  glad 
own      One  glad 


"i — 

May  -  day." 

May  -  day. 

May  -  day. 
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should  not     be  so 
he      the    sport  did 
make    at    least  your 


should  not     be  so 
he      the    sport  did 
make    at    least  your 


slow,  On  glad 
share  Of  glad 
own     One  glad 


glad 
glad 
glad 


May    -  day." 
May    -  day. 
May    -  day. 


slow,  On 
share  Of 
own  One 


May    -  day." 
May    -  day. 
May    -  day. 


should  not     be  so 
he      the    sport  did 
make    at     least  your 


slow,  On 
share  Of 
own  One 


glad 
glad 
glad 


May    -  day." 
May    -  day. 
May   -  day. 
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26  MADRIGAL.— Ah  me!  where  is  mv  true  Love? 


WORDS  BY  T.  OLIPHANT. 


FELICE  ANERIO." 


Soprano, 


Alto, 


Tenor. 


Bass. 


Allegro  Moderate 

P  , 


' — & — 


Ah 
Sigh 


me : 
not, 


where  is  my  true  love? 
sigh  not,  my      true  love, 


Ah 
Sish 


me : 
not, 


where  is  my 
sigh  not,  my 


r#7.-T  1 


P=  f  r*  f 


E3; 
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Ah  me !  where 
Sigh  not,  sigh  . 


is  my  true 
not,  my  true 


love?  Ah  me!  where 
love,     Sigh  not.    sigh  . 

P^f-f-    •  -P- 
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Ah  me!  where  is  my  true 
Sigh  not.     sigh     not,  my  true 


mmm 


Ah 
Sigh 


me : 
not, 


where  is  my  true  love  ?  Why 
sigh    not,     my       true        love,  Nor 


true 
true 


3= 

love  ? 
love. 


Ah 
Sigh 


me ! 
not, 


where  is  my 
sigh    not,  mv 


3 


is  my  true 
not,  my  true 


love  ?  Where  is  my 
love,        Sigh  not,  my 


true  love  ?  "Why 
true        love,  Nor 


i 

love  ?       Ah     me !     where  .  .     is    my        true  love  ? 

love,       Sigh    not,     sigh  .  .  .    not,  my        true  love, 


*  Succeeded  Palestrinn  os  Composer  to  the  Pontifical  Chapel,  Rome.  15W. 


All  me !  where  is  ray  true  Love  ? 


CONTINUED.  27 

 L 


comes 
let 


not 
my 


Da  - 

ab  - 


mon 

sence 


nigh 
grieve 


me?  Why 
thee,  Nor 


m 


=3 
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true 
true 


love?  Why 
love,  Nor 


comes 
let 


not 

my 


ab 


mon, 
sence, 


Nyr  r  \rjm 


why 
nor 


comes  not 
let  my 


\Vhy 
Nor 


me  ?  Why 
thee,  Nor 


1st  time.  ,    3d  time. 


comes  not  Da  -  mon 
let      my  ab  -  sence 


nigh 
grieve 


me  f 
thee : 


me ; 
thee. 


•  II 


comes  not  Da  -  mon  nigh  .  . 
let      my    ab  -  sence    grieve  . 


me  f 
thee: 


me  f 
thee. 


Pa 


mon 

sence 


nigh 
grieve 


me  ? 
thee : 


me  ? 
thee. 


3d  time. 


i 


comes  not  Da  -  mon 
let     my  ab  -  sence 


nigh 
grieve 


me  f 
thee : 


me  ?  A  -  las  !  a  -  - 
thee.  0  think  not 


28    Ah  me!  where  is  my  true  love?  continued. 
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A  -  las !  I  fear  some  new 
O     think  not  that  a  new- 


love 
love 


hath  caus'd  my 
can  make  thv 


las !  I  fear  some  new  love,  A  -  las !  I  fear,  I 
think  not  that    a       new      love,  0     think  not  that  a 


fear  some  new 


s 


A  -  las !  a  -  las !  I  fear, 
0  think  not,     think  not, 

0  - 


a  -  las !  I  fear  some  new 
O  think  not     that    a  new 


m 


las !  I  fear, 
think  not, 


a  -  las !  I  fear  some  new 
0  think  not     that  a  new 


love 
love 


hath 
can 


dear  to  fly, 
Da-mon  leave 

L 


leave 


me. 
thee. 


me. 
thee. 


love  hath  caus'd  my  dear  to  fly., 
love  can  make  thy      Da-mon  leave 


me. 
thee. 


& 


1st  time. 
P'f-  * 
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caus'd  my  dear 
make  thv  Da 


to 
mon 


fly 
leave 


me.  A  -  las !  a- 
thee.  0  think  not 


me. 
thee 


PART  SONG.— My  Lady  is  as  Fair  as  Fine.  29 


JOHN  BENNET,  1614. 


Andautiiio. 

V 
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My      la  -  dy   is     as  fair  as 


With  milk-whit%  hands  and 


■  P 

 9 


•  el- 


My      la  -  dy    is     as  fair    as     fine,  With  milk-white  hands 


 ;  
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My      la  -  dy    is     as  fair    as     fine,  With  milk-white  hands  and 


My      la  -  dy   is     as  fair   as    fine,  With  milk-white  hands  and 


jold  -  en     hair;  Her      eyes    the      ra  -  diant 


stars     out  -  shine, 


8. 
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gold  -  en      hair;  Her      eyes    the      ra  -  diant      stars     out  -  -  shine, 


gold  -  en      hair ; 


Her    eyes       the       stars      out  -  shine, 


) 


My  Lady  is  as  Fair  as  Fine.  CONTINUED. 


9-—W. 
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Light  -  ing     all    things    far     and  near. 

b-f~  =r 


Fair  as  Cyn  -  thia, 
PP 


Light  -  ing     all    things     far     and  near 

-c  f  f 


-  thTa. 


Light  -  ing       all    things     far     and  near. 


Fair     as      Cyn  -  thia, 
PP  _  l__ 


C™ 


Light  -  ing     all    things  far 


Fair      as     Cyn  -  thia, 


^  r*-1> 
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so     fic  -   kle;      Smooth     as    glass,  though    not    so  brit-tle. 


so     fic  -   kle:      Smooth  as 
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iss,  though    not   so  brit 
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so      fic  -  kle;      Smooth  as      glass,  though    not     so  brit-tle 


SI 


not      so    fic  -  kle : 


Smooth  as       glass,  though    not  so  brit-tle. 


3 


My    heart  is    like    a    ball     ol     snow,  Fast  melt  -  ing     at  her 


My    heart  is    like    a    ball     of    snow,  Fast  melt  -  iDg     at  her 
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My    heart  is    like  a 


of    snow,  Fast  melt  -  ing     at  her 


My   heart  is   like   a   ball     of    snow,  Fast  melt  -  ing     at  her 


My  Lady  is  as  Fair  as  Fine,  continued.  31 


glan-ces   bright;  Her    lips     like       night -worms  glow, 


Spark  -  ling  through  the      pale     twi  -  light:  Neat     she  is,  no 


fca  •  ther  light-er;  Bright  she      is,      no        dai  -  sy  whiter. 


PART  SONG.— Harvest  Time, 


WORDS  BY  HENRY  F.  CHORLEY. 


1.  Through  lanes  with  hedgerows    pear  -  ly, 

2.  At      noon  they  leave  the  mea-dow, 

3.  And    when  the  West  is      burn  -  in?, 


I  p — I  

Go  forth  the  reap  - 
Be  -  neath  the  friend- 
From    shav-en  field 


1.  Through  lanes  with  hedgerows    pear  -  ly,    Go      forth  the  reap-ers 

2.  At      noon  they  leave  the      mea-dow,   Be  -  neath  the  friend-ly 

3.  And    when  the  West  is       burn  -  in",  From     shav-en  field  re 


I      ?~  I  9  1  — 9~ 

1.  Through  lanes  with  hedgerows    pear  -  ly,  Go 

2.  At      noon  they  leave  the      mea-dow,   Be  - 

3.  And     when  the  West  is      burn  -  ing,  From 


zt>§zz=i= 
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forth  the  reap-ers 
neath  the  friend-ly 
shav-en   field  re 

0  r  fi 
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1.  Through  lanes  with  hedgerows    pear  -  ly,    Go      forth  the  reap-ers 

2.  At      noon  they  leave  the      mea-dow,  Be  -  neath  the  friend-ly 

3.  And     when  the  West  is       burn  -  ing,  From     shav-en  field  re  - 


ear  -  ly  A  -  mong  the  yel  -  low  corn, 
sha  -  dow  Of  mon-arch  oak  to  dine, 
turn  -  ing,  Up  -  on    the   wrain  they  come, 


A  -  mong  the    yel  -  low 
Of     mon-arch  oak  to 
Up  -  on    the  wain  they 


ear  -  ly  A  -  mong  the  yel  -  low  corn, 
sha  -  dow  Of  mon-areh  oak  to  dine, 
turn  -  ing,  Up  -  on    the  wain  they  come, 


A  -  mong  the    yel  -  low 
Of     mon-arch  oak  to 
Up  -  on    the  wain  they 


VP   


SEE 


ear  -  ly    A  -  mong  the    yel  -  low 
sha  -  dow  Of    mon-arch    oak  to 
-   turn  -  ing,  Up  -  on    the  wain  they 


corn, 
dine, 
come, 


A.  -  mong  the     yel  -  low 
Of     mon-arch  oak  to 
Up  -  on    the    wain  they 
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ear  -  ly    A  -  mong  the    yel  -  low 
sha  -  dow  Of    mon-arch    oak  to 
-    turn  -  ing,  Up  -  on    the  wain  they 


corn, 
dine, 
come, 


A  -  morjg  the     yel  -  low 
Of     mon-arch  oak  to 
Up  -  on    the    wain  they 


Harvest  Time,  continued. 
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corn.  Good 
dine.  And 
come.  When 


luck  be  -  tide  their 
'mid  his  branches 
all  their  ham-let 


shear  -  ing,  For 
hoa  -  ry  Goes 
neigh  -  bors  Re 


Win  -  ter  -  tide  is 
up    the  thankful 
joice    to    end  their 
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corn.  Good 
dine.  And 
come.  When 


luck  be  -  tide  their 
'mid  his  branches 
all  their  ham-let 


shear 
hoa 
neigh 


ing,  For 
ry  Goes 
bors  Re 


Win  -  ter  -  tide  is 
up    the  thankful 
joice    to    end  their 


■4  4  4 


corn.  Good 
dine.  And 
come.  When 


luck  be  -  tide  their 
'mid  his  branches 
all  their  ham-let 


shear  -  ing,  For 
hoa  -  ry  Goes 
neigh  -  bors  Re 


Win  -  ter  -  tide  is 
up    the  thankful 
joice    to    end  their 
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corn.  Good 
dine.  And 
come.  When 


luck  be -tide  their 
'mid  his  branches 
all  their  ham-let 


shear  -  ing,  For 
hoa  -  ry  Goes 
neigh  -  bors  Re  ■ 


Win  -  ter  -  tide  is 
up    the  thankful 
joice   to   end  their 


m 
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near  -  ing,  And  we  must 
sto  -  ry,  The  har -vest 
la   -  bors,  With  mer  -  ry 


fill    the  barn, 


har  -  vest 
— >- 


home, 


And  we  must  fill  the 
The  har-vest  is  so 
With  mer  -  ry    har  -  vest 
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near  -  ing,  And  we  must 
sto  -  ry,  The  har -vest 
la     -    bors,  With  mer  -  ry 


fill  the  bam,  . 
is  so  fine,  . 
har  -  vest  home, 


And  we  must  fill  the 
The  har -vest  is  so 
With  mer-ry    har -vest 
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near  -  ing,  And  we  must 
sto  -  ry,  The  har -vest 
la    -    bors,  With  mer  -  ry 


the 


barn, 
fine, 
home, 
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And  we  must  fill  the 
The  har -vest  is  so 
With  mer  -  ry   har  -  vest 


-•-S#- 


m 


near  -  ing,  And  we  must  fill  the 
sto  -  ry,  The  har -vest  is  so 
la    -   bors,  With  mer  -  ry     har  -  vest 


barn,  , 
fine,  , 
home, 


And  we  must  fill  the 
The  har -vest  is  so 
With  mer  -  ry    har  -  vest 


[51 
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Harvest  Time,  continued. 


barn.  Tral  -  la 
fine.  Tral  -  la 
home.     Tral   -  la 


a !    The    bu  -  sy   har  -  vest 
la!    The   bless-ed  har -vest 
la   la !   The  joy  •  ous  har  -  vest 


time.    Tral  -  la    la  la,  Tral  -  la    la  la !  The  bu  -  sy    har-vest  time 

time.    Tral  -  la    la  la,  Tral  -  la    la  la!  The  bless-ed   har-vest  time 

time.    Tral  -  la    la  la,  Tral  -  ia     la  la !  The  joy  -  ous  har-vest  time 

PP    N  *w  siJf 


Tral  -  la  la  la,  Tral 
Tral  -  la    la    la,  Tral 


la  la !  The  bu  -  sy  har-vest  time 
la  la  la!  The  bless-ed  har-vest  time 
la    la  la !  The  joy  -  ous  har-vest  time 


time.  Tral  -  la  la  la,  Tral  -  la 
time.  Tral  -  la  la  la,  Tral  -  la 
time.    Tral  -  la    la    la,  Tral  -  la 


la  la !  The  bu  -  sy  har-vest  time 
la  la!  The  bless-ed  har-vest  time 
la  la!  The  joy -ous  har-vest  time 


pp_ 


f-f!  \f<.-  W 


time.  Tral  -  la 
time.  Tral  -  la 
time.    Tral  -  la 


la,  Tral  -  la  la 
la.  Tral  -  la  la 
la,  Tral  -  la  la 


The  bu  -  sy  har-vest  time ! 
The  bless-ed  har-vest  time! 
The  joy  -  ous  har-vest   time ! 


PART  SONG. — Our  Native  Land.  35 


G.  REICH ARDT. 


Doth  Freeman  live,  who  lov  -  eth 
3/  —  =^-* 


His 


-#. — 


Doth  Freeman    lire,  who  lov  -  eth  •  not 


■Tig    na  -  tive  land, 

Dim. 


Doth  Freeman   lire,  who  lov  -  eth 


I   (O  0 


His    na  •  tire  land, 
Dim.   


his 


Doth  Freeman   live,  who  lov  •  eth      not       His    na  -  tire  land, 


na  -  tive  land ;  In      lof  -  ty   hall  or     low  -  ly  cot, 

Dim.  Dim.~r=- 


■ — * 

In     ver-dant  plain 


na  -  tive  land ;  In      lof  -  ty   hall  or     low  -  ly  cot,      In     ver-dant  plain 

Dim.  Dim.~r>-  ~^=»-Cre*. 


na- tive  land;  In      lof-ty   hall  or     low-ly  cot,      In     ver-dant  plain 

Dim.  tv-     .   0  ^r>Cres. 

#•  #  -   -  m  0.  m  #j 


13 


na  -  tive  land ;  In      lof-ty   hall  or  low 


dw  -  iy  cot,  In 


ver-dant  plain  or 


/ 


JJ>  rnf_ 


Tfvr 


bar  -  ren  strand  ?   O     no,  no, 

*  r-r=£n=r— : r 


8f— •- 


no!         In  weal  or     woe,  in  weal  or 


i 


ir  -  ren  strand  ?  0     no,     no,  no !         In  weal  or     woe,  in  weal  or 


m 


bar  -  ren  strand  ?   O     no,  no, 


E^EEEEE^EEEfEE 


In  weal  or     woe,  in   weal  or 


bar -ren  strand?   O     no,  no, 


36 


Our  Native  Land,  continued. 


woe,    The       Free    -  man 


loves    his  na 


land. 


m 


woe,    The     Free  -    -  man 
i~ /  


loves     his     na  -  tive 


land. 


St 


woe,  The  Free  -  -  man 
-w-f\  11 


loves  his  na  -  tive 
—I  1  ^  


land. 


woe,    The     Free  - 


loves    his     na  -  tive 


land. 


-fl#-m/  — 

1  1  —  M 

f£-  

m  9 

H — ^ — H 

— <s?  ! — »- 

?-J — i 

 fr- 

-  -i   - — 

K — H*d- 

•  - 

Let  cow-ard      trai  -  tors  base  -  ly 


And  sheath  their  swords  with  - 


Let  cow-ard      trai  -  tors  base  -  ly 
■tf_m/  r-i  1  r  fcr 


fly, 


And  sheath  their  swords  with 


Let  cow-ard       trai  -  tors  base 


ly        fly,  And  sheath  their  swords  with  - 


Let  cow-ard      trai  -  tors  base  -  ly 


:Ed 


fly. 


And  sheath  their  swords  with 


-    out    a    blow;       Co  -  lum 


sons  will  rath  -  er        die  Than 

Cres. 


out   a  blm 


Co  -  lum 


— g— F 


bia's 
-22-- 


~P     P  I  

-   out   a   blow;      Co  -  lum 


sons  will  rath-er  die 

fr-  r  ?•  f  


bia's      sons  will  rath  -  er 


Than 

Cres. 


Than 


■  —  0- 


Than  yield  their  land  to  for-eign 

Cres. 


will   ra  -  ther  die 


L 


Than  yield  their  land  to  for-eign 


Co-lum-bia's  sons 
0- 


^  

Co-lum-bia's  sons 


Cres.<^ 


die 


will  ra-ther  die  Than  yield  their  land  to  for-eign 


foe,  Than  yield  their  land 
*-ff-m—  -t- 


eign      foe ! 


Than  yield  their  land 


for    -     eign  foe! 


m 


foe,    Than  yield  their  land 


for 


eign      foe ! 
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MADRIGAL,— Since  first  I  saw  your  face, 


THOMAS  FORD.* 


Moderato. 

P  E  Cres. 


1.  Since  first 

2.  The  sun, 
P  E  Cres. 


I  saw  your  face, 
whose  beams  most  glo 


I  re  -  solved  To 
ri  -  ous     are,  Re 


L  Since  first 
2.  The  sun, 
p  E  Cre*. 


I  saw  your  face, 
whose  beams  most  glo 


I  re  -  solved  To 
ri  -  ous     are,  Re 


1.  Since  first 

2.  The  sun, 

P  E  Cres. 


I  saw  your  face, 
whose  beams  most  glo 


I  re  -  solved  To 
ri  -  ous     are,  Re 


§ 


1.  Since 

2.  The 


first 
sun, 


I  saw  your  face, 
■whose  beams 'most  glo 


I  re  -  solved  To 
ri  -  ous     are,  Re 


„ 


hon  -  or 
-   -   ject   -  eth 

w>  


nown 
hold 


— tf 

If 
And 

P 


now  I  be  dis 
your    sweet  beau  -  ty 

Cres. 


:_-  


hon  -  or  and 
-   ject    -  eth  no 


re  -  nown 
be    -  hold 


If 
And 


now  I  be  dis 
your    sweet  beau  -  ty 


V 


S 


hon  -  or 
-   ject    -  eth 

f~^=~  Dim. 


and  Te 
no  be 


nown 
hold 


you ;  If 
er:  And 


now 
your 


I  be  dis 
sweet  beau  -  ty 


and 


re    -  nown 


be 


-  ject   -  eth 


be    -    hold   -    -    er;    And     your    sweet  beau  -  ty 


*  One  of  the  Musicians  to  Prince  Henry,  son  of  James  I. 
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-   -   dained,    I        wish    my     heart   had    nev  -  er      known  you. 
past     com  -  pare,  Makes     my   poor    eyes    the        bold    -    -  er. 


-   -    dained,     I        wish    my     heart    had     nev  -  er         known  you. 
past    com  -  pare,  Makes    my   poor   eyes    the         bold  -   -  er. 


-    -    dained,     I         wisli    my     heart   had     nev  -  er      known  you. 
past    com  -  pare,  Makes    my   poor   eyes    the        bold   -   -  er. 


-   -    dained,     I        wish   my     heart    had    nev  -  er      known  you. 
past    com  -  pare,  Makes    my    poor   eyes    the        bold   -   -  er. 


33 


E?EEE: 


What !  I  that  loved  and  you  that  liked,  Shall  we  be  -  gin  to 
Where  beau  -  ty  moves,  and    wit     de-lights,  And    signs  of   kind    -  nes 


zn — n 


,N  


>DUn.  ,  

rrr  M" 


What!  I  that  loved  and  you  that  liked,  Shall  we  be  -  gin  to 
Where  beau  -  ty  moves,  and     wit  de  -  lights,  And     signs_of   kind   -  ness 

™f\  *    I  -  ,  f- 


What !  I  that  loved  and  you  that  liked,  Shall  we  be  -  gin  to 
Where  beau  -  ty  moves,  and     wit  de  -  lights,  And    signs  of   kind    -  ness 

  ,  I  N/r>I>im. 


What !  I  that  loved  and  you  that  liked,  Shall  we  be  -  gin  to 
Where  beau -ty  moves,  and    wit     de  -  lights,  And  signs  of  kind-ness 


40      Since  first  I  saw  your  face,  continued. 


p  i 


wran  - 
bind 


gle? 
me, 


No, 
There, 


no,  no,  my  heart  is 
0       there    where  -  e'er  I 


wran  - 
bind 


gle? 
me, 


No,  no, 
There.  O 


no,  my  heart 
there  where  -  e'er 


E 


wran 
bind 


gle  ?  No,  no, 
me,       There,  0 


2= 


no, 
there, 


no,  my  heart  is 
there    where  •  e'er  I 


wran 
bind 


gle?  No,  no,  no, 
me.      There.    0  there, 


no,  my  heart  is 
there   where  -  e'er  I 


/ 


fast, 


fast, 
go 


And 
I 

/ 


And 
I 

/ 


can  -  not 
leave  my 


can 
leave 


dis 
heart 


-•- 

not 
my 


be 


dis  -  - 

heart 


-  tan 

-  hind 


-    en  - 
be  - 


gle. 
Hie. 


tan  -  gle. 
hind  me. 


I 
I 


fast,  And  can  -  not 
go      I       leave  my 


dis  -  ea  -  -  tan  -  -  -  gle. 
heart      be   -   -  hind  me. 


A  SONG  OF  PEACE.— Freemen,  Rejoice !  41 


WORDS  BY  BARRY  CORNWALL. 


Tenor. 


Bass. 


1.  Freemen,  re  -  joice !  The  pains,   the    pains    of     war     are  past: 

2.  Matrons,   re  -  joice !  The  men,    the    men     ye    lov'd      in  youth, 

3.  All  men,  re  -  joice !  Be  -  neath,  be  -  neath  each  list'n  -  ing  star, 


1.  Freemen,  re  •  joice  !  The  pains,   the    pains    of     war     are  past: 

2.  Matrons,    re  -  joice !  The  men,    the    men     ye    lov'd      in  youth, 

3.  All  men,  re  -  joice!  Be  -  neath,  be  -  neath  each  list'n  -  ing  star, 


Soprano. 


Alto. 


Tenor. 


Bass. 


Freemen,  re -joice!  The  pains,  the  pains  of  war  are  past: 
Matrons,  re  -  joice !  The  men,  the  men  ye  lov'd  in  youth, 
All  men,  re  -  joice  !  Be  -  neath,   be  -  neath  each  list'n  -  ing  star, 


Freemen,  re  -  joice !  The  pains,  the  pains     of  war 

Matrons,    re  -  joice !  The  men,  the    men     ye  lov'd 

All  men,  re  -  joice!  Be  -  neath,  be  -  neath  each  list'n  • 

:b.:/- 


past: 
youth, 
star, 


Freemen,  re -joice!  The  pains,  the  pains  of  war  are  past: 
Matrons,  re  -  joice !  The  men,  the  men  ye  lov'd  in  youth, 
All  men,  re  -  joice  !  Be  -  neath,   be  -  neath  each  list'n  -  ing  star, 


Freemen,  re -joice!  The  pains,  the  pains  of  war  are  past: 
Matrons,  re  -  joice !  The  men,  the  men  ye  lov'd  in  youth, 
All  men,  re  -  joice !  Be  -  neath,   be  -  neath  each  list'n  -  ing  star, 


ill 


Sons,  sons  and  their  sires,  sons, 
Live,  live  and  re  -  turn,  live, 

Shout,       shout  and  re  -  peat,  shout, 


sons  and  their  sires  re  -  gain  their 
live  and  re  -  turn  to  pay  back 
shout  and    re  -  peat     that  Peace  hath 


I 


Sons,  sons  and  their  sires,  sons,  sons  and  their  sires  re  -  gain  their 
Live,  live  and  re  -  turn,      live,          live  and    re  -  turn      to     pay  back 

Shout,      shout  and  re  -  peat,      shout,      shout  and   re  -  peat    that  Peace  hath 


42 


Freemen,  Rejoice!  continued. 


"~r~c 


SEE 


homes  at  last;  Sons, 
all  your  truth ;  Live, 
con  -  quer'd  War;  Shout, 


sons  and  their  sires,  sons, 
live  and  re  -  turn,  live, 
shout  and     re     -    peat,  shout, 


homes  at  last;  Sons, 
all  your  truth;  Live, 
con  -  quer'd  War :  Shout, 


sons  and  their  sires,  sons, 
live  and  re  -  turn,  live, 
shout  and     re     -    peat,  shout, 


sons  and  their  sires 
live  and  re  -  turn, 
shout  and  re  -  peat, 


-  gain,     re  -  gain     their    homes     at  last; 

-  turn      to       pay      back     all      your  truth; 

-  peat     that    Peace    hath     con  -  quer'd  War ; 


II 


sons  and  their  sires  re  -  gain,  re  -  gain  their  homes  at  last ; 
live  and  re  -  turn,  re  -  turn  to  pay  back  all  your  truth; 
shout  and  re  -  peat,      re  -    peat     that    Peace    hath    con-quer'd  War; 


i  CHORUS 

3EIZ_  


©3 


m 


Sons,  sons  and  their  sires,  sons, 

Live,  live  and    re  -  turn,  live, 

Shout,        shout  and    re  -  peat,  shout, 


sons  and  their  sires     re  -  gain  their 
live  and   re  -  turn     to     pay  back 
shout  and    re  -  peat  that  Peace  hath 


Sons,  sons  and  their  sires,  sons, 

Live,  live  and    re  -  turn,  live, 

Shout,        shout  and    re  -  peat,  shout, 


sons  and  their  sires     re  -  gain  their 
live  and    re  -  turn     to     pay  back 
shout  and    re  -  peat   that  Peace  hath 


Sons,  fons  and  their  sires,  sons, 

Live,  live  and    re  -  turn,  live, 

Shout,        shout  and    re  -  peat,  shout, 


m 


sons  and  their  sires     re  -  gain  their 
live  and    re  -  turn     to     pay  back 
shout  and    re  -  peat  that  Peace  hath 


Sons,  sons  and  their  sires,      sons,         sons  and  their  sires     re  -  gain  their 

Live,  live  and    re  -  turn,      live,  live  and    re  -  turn      to     pay  back 

Shout,        6hout  and    re  -  peat,     shout,        shout  and    re  -  peat     that  Peace  hath 
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gli 


homes  at  last;  Sons, 
all  your  truth;  Live, 
con  -  quer'd    War ;  Shout, 


homes  at  last;  Sons, 
all  your  truth;  Live, 
con -quer'd    War;  Shout, 


sons  and  their  sires,  sons,  sons  and  their 
live  and  re  -  turn,       live,  live  and  re  - 

shout  and  re  -  peat,      shout,       shout  and  re  - 


sons  and  their    sires,      sons,  sons  and  their 

live  and  re  -  turn,       live,  live  and    re  - 

shout  and  re  -  peat,      shout,       shout  and   re  - 


homes  at  last ; 
all  your  trust ; 
con  -  quer'd    War ; 


Sons, 
Live, 
Shout, 

£ 


sons  and  their  sires,  sons,  sons  and  their 
live  and  re  -  turn,       live,  live  and    re  - 

shout  and  re  -  peat,      shout,       shout  and   re  - 


O0_ 


homes  at  last;  Sons,  sons  and  their  sires,  sons,  sons  and  their 
all    your        trust ;    Live,        live  and  re  -  turn,       live,  live  and    re  - 

con -quer'd      War;  Shout,      shout  and  re  -  peat,      shout,       shout  and   re  - 


sires  re 
turn,  re 
peat,  re 


gain,  re 
turn  to 
peat  that 


gain  their  homes  at  last, 
pay    back  all      your  truth. 

Peace  hath         con  -  quer'd  War. 


=2 


ff=e 


5 


sires 
turn, 
peat, 


gain,  re  -  gain  their  homes  at  last, 
turn  to  pay  back  all  your  truth, 
peat    that      Peace     hath      con-quer'd  War. 


-— (S>  f 


sires 

-  turn, 

-  peat, 


gain,  re 
turn  to 
peat  that 


— F= 

gain       their     homes  at 
pay       back       all  your 
Peace      hath       con  -  quer'd 


last, 
truth. 
War. 


S3E 


H-r 


Wk 


sires 
turn, 
peat, 


gain,  re  -  gain  their  homes  at  last, 
turn       to  pay      back      all    your  truth, 

peat     that       Peace    hath     con-quer'd  War. 
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SONG ,— Come,  come  away. 


WORDS  BY  W.  E.  HICKSON. 


MUSIC  FROM  THE  GERMAN. 


■of 


0  ' 


mi 


1.  Oh    come,    come  a 

2.  From  toil,      and  the 

3.  While  sweet  Phi  -  lo 

4.  The    bright   day  is 

mf 


1.  Oh    come,  come,  a 

2.  From  toil.  and  the 

3.  While  sweet  Phi  -  lo 

4.  The    bright  dav  is 


mf. 


way,  from    la  -  bor   now    re  -  pos  • 

cares  on  which  the    day    is  clos 

mel,  the   wea  -  ry   trav  -  "ler  cheer 

gone,  the  moon  and  stars  ap  -  pear 


way,  from    la  -  bor   now    re  -  pos 

cares  on  which  the    day    is  clos 

mel,  the   wea  -  ry   trav  -  'ler  cheer 

gone,  the  moon  arid  stars  ap  -  pear 

I  Mil.  . 


ing,  Let 
ing,  The 
ing,  With 
ing,  With 
r>  Stae. 


ine,  Let 

ing,  The 

ing,  With 

ing,  With 


1.  Oh    come,  come,  a 

2.  From  toil,  and  the 

3.  While  sweet  Phi  -  lo 

4.  The    bright  day  is 

mf 


1.  Oh    come,    come,  a 

2.  From  toil,      and  the 

3.  While  sweet  Phi  -  lo 

4.  The    bright    day  is 


way,  from   la  -  bor   now    re  -  pos 

cares  on  which  the    day    is  clos 

mel,  the   wea  -  ry   trav  -  'ler  cheer 

gone,  the  moon  and  stars  ap  -  pear 


way,  from   la  -  bor   now    re  -  pos 

cares  on  which  the    day    is  clos 

mel,  the   wea  -  ry   trav  -  'ler  cheer 

gone,  the  moon  and  stars  ap   -  pear 


/ 


bu  -  sy  care  a  -  while  for  -  bear,  Oh 
hour  of  eve,  brings  sweet  re-prieve,  Oh 
eve  -  ning  song,  her       notes  pro  -  long,  Oh 


sil  -  ver  light, 


lume    the  night,  Oh 


bu  -  sy    care     a    -  while  for  -  bear,  Oh 

hour   of    eve,  brings  sweet  re-prieve,  Oh 

eve  -  ning  song,  her  notes  pro  -  long,  Oh 

sil  -  ver  light,    il   -  lume  the  night,  Oh 


come,  come 

come,  come 

come,  come 

come,  come 


bu  -  sy    care    a   -  while  for  -  bear,  Oh 

hour   of    eve,  brings  sweet  re-prieve,  Oh 

eve  -  ning  song,  her  notes  pro  -  long,  Oh 

sil  -  Ter  light,    il   -  lume  the  night,  Oh 


fF=F=F=F 


bu  -  sy    care    a   -  while  for  -  bear,  Oh 

hour   of    eve,  brings  sweet  re-prieve,  Oh 

eve  -  ning  song,  her  notes  pro  -  long,  Oh 

sil  -  ver  light,    il  -  lume  the  night,  Oh 


come,  come  a  - 

come,  come  a  -  -  way. 

come,  come  a  -  -  way. 

come,  come  a  -  -  way. 


Come, 
Oh 
In 
We'll 


Come,  come  away,  continued 
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come,  our    io  -  cad  joys    re  -  new,  And  there  where  Trust  and  Friend-ship  grew,  Let 

come  where  love  will  smile  on  thee,  And  round    its  hearth  will  glad  -  ness  be,  And 

answers; song  of  sym  -  pa  -  thy  We'll     sing    in    tune  -  ful  nar  -  mo  -  nr.  Of 

join    in  grate  -  ful  songs  of  praise,  To  Him  who  crowns  our  peace  -  ful  days,  With 


come,  our    so  -  cial  joys    re  -  new,  And  there  where  Trust  and  Friend-ship  grew,  Let 

come  where  lore  will  smile  on  thee,  And  round   its  hearth  will  glad  -  ness  be,  And 

answering  song  of  sym  -  pa  -  thy  We'll     sing    in    tune  -  ful  nar  -  mo  -  ny,  Of 

join    in  grate  -  ful  songs  of  praise,  To  Him  who  crowns  our  peace  -  fill  days,  With 


I  I 


J_i 


 Lil 


come,  our    so  -  cial 
come  where  love  will 
answering  song  of 
join    in  grate  -  fill 


I    !    i    :  i  1 1    i  .  i      i|   i  i 

joys    re  -  new,  And  there  where  Trust  and    Friend-ship  grew,  Let 

smile  on  thee,  And  round    its  hearth  will     glad  -  ness  be,  And 

sym  -  pa  -  thy  We'll  sing    in    tune  -  ful       nar  -  mo  -  ny,  Of 

songs  of  praise,  To  Him  who  crowns  our     peace  -  ful  days,  With 


~~i — i — i — r~ 

come,  our    so  -  cial 
come  where  lore  will 
answering  song  of 
join    in  grate  -  ful 


joys    re  -  new,  And  there  where  Trust  and  Friend-ship  grew,  Let 

smile  on  thee,  And  round   its  hearth  will  glad  -  ness  be,  And 

sym  -  pa  -  thy  We'll     sing    in   tune  -  ful  nar  -  mo  -  ny,  Of 

songs  of  praise,  To  Him  who  crowns  our  peace  -  ful  days,  With 


true  hearts 
time  fly 

Hope,  Joy, 

Health,  Hope, 


true  hearts 
time  ly 

Hope,  Joy, 

Health,  Hope, 


srel 
mer 
Lib 
Hap 


you, —  Oh  come,  come 

ly, —  Oh  come,  come 

ty, —   Oh  come,  come 

ness, —  Oh  come,  come 


I  I 


 • 


m 


true 
time 
Hope, 
Health, 


hearts 

wel 

2 

mer 

Joy, 

Lib 

Hope, 

Hap 

-m — 

Oh  come,  come 

Oh  come,  come 

Oh  come,  come 

-  Oh  come,  come 


way. 
way. 


^  * 




true 


hearts 

time  ty 
Hope,  Joy, 
Health,  Hope, 


wel 
mer 
Lib 
Hap 


tou, —  Oh 
ly—  Oh 
ty,—  Oh 
ness, —  Oh 


way. 
way. 
way. 


CANZONET— Say  Gentle  Nymphs. 


THOMAS  MORLEY,  1533. 


Soprano. 


Alto. 


Tenor, 


^  1- 


-4 — S 


Say- 


nymphs 


-<5>-  © 


i 


gen 


-    -    tie      nymphs  that 


Say 


tie      nymphs  that 


tread        these       moun  - 


Say 


gen 


44  1  J- -J- 


tread         these         moun  -  tains,    ye  that     tread  these  moun    -  tains, 


1 


g»  g- 


P=F=^=--t=— -: 


tread        these       moun    -    tains,  that 

Mei.  — ■" 


tread      these  moun 


7  r  H  f-^E 


Say 


tie      nymphs  that 


tie     nymphs    that     tread,    that         tread  these 


3 


Say 


■  1 


: — #a. 


tie    nymphs  that,       nymphs  ye 


that 


I 


tains,  Say 


gen 


tie      nymphs      that  tread 


-& — 


tread    these  moun 


tains, 


Say  gen 


tie 


Say  Gentle  Nymphs,  continued.  47 


m 


-    tains,  these 


tread  these 


moun 


— s>— 

-  tains, 


1 


While 


-O  & 


tains.  While 


sweet  -    -  ly  you 


nymphs  that  tread  these       moun    -    -    tains,         While      sweet  -    -  ly  you 


m 


While        sweet     -    ly      you       sit     play  -  ing,  While 





sweet    -    ly    you  sit 


play  -  ing,  While  sweet-ly,  sweetly, 


sit    play    -    -  ing, 


you   sit     play  -  ing,  While    sweet    -    -  ly 


1  F 


sit     play    -    -  ing, 


play    -  ing 


While 


sweet    -    -  ly 

you  sit      play    -    ing,     sit     play    -    ing,  sweetly  sit 

swcet-ly    you  sit 

play    -  ing,  you        sit     play    -    -    -    ing,             sweet  - 

you  sit   play    -  - 

ing,  While  sweetly     you     sit      play   -    ing,            sweet  - 

-rT^-f-f  -=  r  1  — ft 

.    »       .■  ■' ,  |  1  F-^--E-^E 

sweet   -   -    ly,      sweet-ly   you   sit  play   -   -   -    ing,  sweet  - 


48         Say  Gentle  Nymphs,  continue* 


play    -    -    ing,  While  sweet-ly    you  sit   play    -  ing, 

Jt 


Saw 


-    ly     sit  play  -  ing,  While  sweetly    vou  sit    plav  -  ing,  Saw     you  my  Daph  - 


ly  sit  play  -  ing,  While  sweetly  you  sit  play  -  ing,  Saw  you  my 
S— > 


fey — r« — —  ~~|  1  1  1 


— t 


I  -  I 


ly     sit  play  -  ing,  While  sweetly    you  sit   play    -  ing, 


-mf- 


you  my  Daph     •    -  ne, 


Saw   you  my  Daph  -    -  ne, 

— P- 


j-U  J  .J  I  J,  J  l,J.J-j+ 


ne,  Saw     you  my  Daph    -    ne,        Saw      you  my  Daph  -  ne,  Saw 


 & 


Saw    you  my  Daph 

lf_z 


i  m 


Saw 


1 


Saw       you  my  Daph  -  ne,  Saw    you  my  Daph  -  ne,  Saw 

P-i-T 


I:  I  pH  -  1 


m 


my     sweet  Daph    -    -    ne  stray 


you      my  Daph    -    -    ne  stray 


-0—J  -'  „  J  «S> 

^    *    -sr  *f»- 

 insr,  A 


3 


iliHi 


you  my 


Daph  -    ne         stray     -  ing, 


 £?- 


you      my  Daph   -   -   ne       stray   -   ing,  A   -   long  your 


Say  Gentle  Nymphs,  continued. 


49 


kiss    her  and 


f  f  f 

kiss  her  and      kind  -  ly  greet 


kiss 


'  .  i 


^7  ^ 

kind  -  ly      greet,  kind-ly  greet 


her, 


Then 


kiss    her  and  kind  -  ly 


m 


greet 


her, 


kiss    her  and 


5E 


~<5- 
her, 


kind  -  ly  greet, 
C7J 


kind  -  ly 


greet 


Say  Gentle  Nymphs,  continued. 


8>  #  V  Cj 

her,  Then  these  swee 

t       gar     -  lands 

take 

-              _  -- 

her, 

 i  > — i  ~ 

*~  *  0    •  m~ 

these  sweet  garlands, 

)L  J  J 

these  sweet  garlands 

j 

 5  + 

take  .... 

— i  ;  i  

her, 

r— Pi — 1 — i-r 

— 

greet  her, 

•     *  • 

Then  these  swee 

— ^_ 

t  gar-lands  take 

her,  And  say  from 

r'r/T ; 

-0   1- 

1  0 — 

/•^ 

Then      these         sweet  gar  -  lands  take  her,  And  say  from 


Mm.  -  - 


And  say  from  me, 
-P- 


And  say  from  me, 

-mf- 


And  say  from  me, 

-mf- 


I   nev-  er 


And  say  from  me, 

mf- 


I        nev  -  er 


8#- 


And  say  from       me,  I 


iff 


•  


nev  -  er  will 


for  -  sake 


her. 


will 


for    -  sake, 


-  sake 


for  -  sake 


her. 


her. 


will  for 


-  sake 


her.      If     you  so 


MADRIGAL.— In  pride  of  May. 

THOMAS  WEELKES,  1603. 


51 


1st  Soprano. 


2d  Soprano. 


Alto. 


Tenor. 


Bass. 


"i — 


In    pride  of         May   the    fields   are         gay,  Id 

— n  1  '- 


I 


4- 


m 


m 


pride       of  May 


the    fields  are 


In   pride  of 


In    pride     of  May, 


f — r 


The 


f=E§ 


is 


pride    of  May  the    fields  are     gay,  the    fields    are  gay, 


In  pride  of 


gay, 


In    pride    of  May 


the    fields  are  gay, 


the 


May  the   fields  are    gay,  the   fields  are      gay,  are        gay,  in 


In    pride  of  May 


the   fields  are   gay,  In    pride  of  May 


t '  1 


mm 


fields  are  gay, 


In   pride    of  May 


52  In  pride  of  May,  CONTINUED. 

-4    *  Jlj-^i: 


May 


the  fields  are  gay; 


The     birds    do  sing,  do 


fields  are  gay; 


The  birds  do  sing,  the  birds  do  sin?, 


pride  of  May 


3=t 


the  fields  are  gay;  The  birds  do  sing, 


do 


the  fields  are     gay,  are 


gay; 


m 


The  birds  do 




the  fields  are    gay ; 


The   birds    do  sing,  do 


i  

■ly  sing, 


I 

Fal 


9  9- 


la    la     la  la  la 


sweet  -  ly  sing, 


la    la    la  la 


*  .  ,  I 


la  la  la,  fa 


sweet  -  ly  sing, 


Fal 


to 


la  la  la 


sweet  -  ly  sing,  Fa 


la  la  la        la,  fa 


sweet  •  ly  sing,  Fa     la    la    la  la  la,      fa  la 


In  pride  of  May,   continued.  53 


la, 

Fa              la  la 

i  — 

.  1  1— 

la      la      la  la 

r^i  l^-i — 

la, 

Fa         la             la  .  . 

rc-f.f  J  j  r  i 

W  r>  M — F 

la    la     la  la, 

Fa 



?  •  0  S 

la               la  la 

\=i-J  ?j 

^ —  *  r 

la         la  la 

la 

la  la  la  la  la  la  la 

~y  »  # 

1 — 4  

la,       Fa          la  la 

l  ■  •  * 

Fa      la      la  ....  la  la  la  la  la  la  la        la  la  la  la  la  la  la 


la 


la.  So       na-ture  would  that 


In  pride  of  May,  continued. 


So        na  -  ture      would  that        all      things  should  with 

— r»- 


would     that  all 


things 


should  with 


na  -  ture     would  that 


all  . 


things 


should  with 


all 


should  with 


joy     be  -  gin  the  spring,  with  joy 


be  -  gin     the        spring.  Fa    la  la 


1         m  V>:J\ 


joy      be  -  gin  the  spring,  with   joy         be  -  gin  the 


spring. 


joy     be  -  gin  the  spring,  with  joy  be    -  gin 


spnn: 


joy     be  -  gin  the  spring,  with  joy 


be  -  gin  the 


spring. 


joy     be  -  gin  the  spring,  with  joy 


gin  the 


spring 


.  Fa    la  la 


In  pride  of  May,  continued.  55 


la  la  la  la  la. 

-t*— f-  r  f 

_  _e  — r=  fcr^ 

Fa      la  la 

la  la  la  la  la, 

Fa  la 

ft 

la 

:  >  ^            "  1  '" 
-T+f-f-d  

"  *  u 

la  la  la  la  la, 

1  ^   

Fa  la 

— U—  - 

la 

Fa      la       la  la 

?~ 

fa       la        la  la, 

: 

S  £  i 

fa      la  la 

=f-H— ±r 

la, 



Fa  la 

? 

la 

la  la  la  la  la  la    la           la       la  la 

— L 

la 

 e-„_L  1 

— h-  " 

la  la  la  la  la  la    la  la      la      la        la       la  la  la  la  la  la  la 
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MADRIGAL,— Awake,  sweet  Love 


JOHN  DOWLAND,  1597. 


1.  A    -    wake,  sweet  love! 

2.  If        she       es     -  teem 


thou 
thee 


art  re  -  turn'd, 
now    aught  worth, 


^3— ii: 


-3- 


-<5>- 

1.  A-wake,  sweet     love!    thou       art     re  - 

2.  If    she    es   -    teem   thee      now  aught 


1.  A    •    wake,  sweet       love!      thou       art       re    -    turn'd,  My 

2.  If         she       es    -     teem      thee      now    aught    worth,  She 


1.  A 

2.  If 


wake,  sweet 
she  es 


love ! 
teem 


thou 
thee 


art  re  -  turn'd, 
now    aught  worth, 


My  heart,  which 
She    will  not 


long 


thy 


-    turn'd,  My  heart,  which  long 
worth,  She    will  not  grieve 


in 
thy 


heart, 
will 


which  long  in 
not  grieve  thy 


aD  -  sence 
love  hence 


mourn'd,  Lives 
forth,  Which 


ab  -  sence  mourn'd,  Lives  now 
love      hence  -    forth,  Which  such 


3 


ab 
love 


sence  mourn'd,  Lives 
hence  -    forth,  Which 


My  heart,   which  long  in  ab    -    sence      mourn'd,  Lives 

She    will     not  grieve        thy         love      hence    -    forth,  Which 


Awake,  sweet  Love !  continued. 
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now 
such 


in  per 
des  -  pair 


feet  joy. 
hath      prov'd : 


Let  love  which 
Des  -  pair  hath 


§3 


in  per 
des  -  pair 


feet 
hath 


joy- 

prov'd : 


-<s>— 


now 
such 


des 


perfect 
pair  hath 


joy. 
prov'd : 


Let  love  which 
Des  -  pair  hath 


W7- 


now 
such 


m  per 
des  -  pair 


feet  joy. 
hath     prov'd : 


Let  love  which 
Des  -  pair  hath 


 &— 

— ^  m 

1  ■  ■ 

— 

^ — \ — 

m 


nev 
prov 


Now  live  for 
That   love  will 


5 


Let  love  which 
Des  -  pair  hath 


nev 
prov 


sent 
in 


dies,  Now  live  for 
me    That    love  will 


nev  -  -  -  -  er 
prov  -  -  -  -  ed 


dies, 
me 


Now  live 
That  love 


nev 
prov 


ab  •  sent 
now  in 


dies, 
me 


Now  live  for 
That   love  will 


[8] 


Awake,  sweet  Love !  continued. 


4- 

G>          "  = 



ev    -    •  er 
not           in  • 

L-(S»  

in  her 
con  -  stant 

eyes,  Whence 
be  Though 

came 
long 

-  r  r 

 \  1  i  1  i  

ev    -    -  er 

not  in 

G>- 

in  her 
■    con  -  stant 

-4   J  ^~ 
-  

eyes,  Whence  can 
be    Though  Ion 

ae,  whence  came  my      first  . 
1,    though  long   in        vain  . 

1  ° 

 S3  : 

E 

for      ev  -  er 
will    not     in  - 

&    h 

—h  «  C2_ 

— A- 

 ue  

in  her 
con  -  stant 

I  i — 



eyes,  Whence 
be  Though 

came 
long 

-J-    J  r  f  1 

ev  -  -  -  er  in  her  eyes,  Whence  came 
not  in   -   con  -  stant       be        Though  long 


3es 


m 


-w  fP- 


my  first  an 
in      vain  I 


noy. 
lov'd. 


On  -  ly  her 
If      she  at 


self 
last 


hath 
re 


-  noy. 
lov'd. 


On  -  ly  her 
If      she  at 


self 
last 


m 


my  first  an 
in      vain  I 


noy. 
lov'd. 


On  -  ly  her  - 
If     she  at 


self 
last 


hath 


my  first 
in  vain 


nov. 
lov'd. 


self 

ha 


Awake,  sweet  Love !  oontocued.  59 


seem 
ward 


ed 
thy 


fair ;   She      on  -  ly  I 
lore,   And      all  thy  harms 


could 


hath  seem  - 
re  -  ward 


-  ed 
thy 


fair; 
love, 


She 
And 


*D 


-  1 


thy 


seem 
ward 


ed 
thy 


fair ; 
love, 


She 
And 


seem  -  ed 
ward  thy 


fair ;      She  on  -  ly  I 
love,      And  all  thy  harms 


could 
re  ■ 


1             „  1 

=  

P  (g  

r  i 

1          1  1 

love ;  She 
-   -   -   pair,  Thy 

on  -  ly    drove       me       to          des    -    -  • 
hap  -  pi  -  ness        will    sweet    -  er 

< 

 ■ 

& 

— • 

I     .    .    •  could       love ;  She  on  -  lj 
harms   .    .     re   -    •  pair,  Thy  hap  -  p 

r   drove        me                   to   des  - 
i  -  ness        will  sweeter 

 f 

on  -  ly      I        could      love ; 
all  thy  harms      re    -  pair, 

She  drove       me       to          des    -    -  - 
Thy   hap    -    pi  -  ness  will 

•  

 «  71  

r)   J- 

^  P— 

H  r— ^- 

love ;  She  on   -   -   -   ly   drove      me        to  des  - 

...  pair ;  Thy  hap  -   -   -   pi  -  ness       will     sweet   -   -   -  er 


Awake,  sweet  Love !  continued. 


m 


- 


pair,  When  she 
prove,    Rais'd  up 


un  -  kind  did  prove, 
from        deep    des     -  pair. 


Des  -  pair  did 
And    if  that 


pair,  When 
prove,  Rais'd 


she  un 
up  from 


kind  did 
deep  des 


prove, 
pair. 


Des  -  pair  did 
And     if  that 


pair,  When  she 
prove,      Rais'd  up 


un-kind  did 
from  deep  des 


prove, 
pair. 


Des  -  pair  did 
And    if  that 


;- 


-G>-  ^ 


pair, 
prove, 


When  she  un 
Rais'd  up  from 


kind  did 
deep  des 


prove, 
pair. 


Des  -  pair  did 
And    if  that 


make  me 
now  thou 


wish 

wel   -  - 


to 
come 


die,  That  I  my 
be    When     thou  with 


-& — 

die, 

That 

be 

When 

make 
now 


me 
thou 


-P  1SL 


make 
now 


me 
thou 


wish  to 
wel   -  come 


die,  That  I  my 
be         When  thou  with 


Awake,  sweet  Love!  continued. 
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griefs 
her 


might  end; 
dost  meet, 


She 
She 


on  -  ly  who 
all  this  while 


2  & 


3=? 


i . . 

thou 


my  .  .  griefs  . 
with  .          her  .  . 


might 
dost 


end ;  She  on  -  ly  who 
meet.  She  all  this  while 


-P^  1 


That  I  my  griefs  might  end; 
When    thou  with    her  dost  meet. 


She  who 
She  but 


griefs 
her 


might  end ; 
dost  meet, 


She 
She 


ly  who 
this  while 


i 


did  make  me 
but  play'd  with 


thee. 


My  slate 
To  make 


may 
thy 


now  a  -  mend, 
joys  more  sweet. 


m 


m 


did  make  me  fly, 
but      play'd  with  thee, 


My 
To 


state  may  now  a  -  mend, 
make     thy       joys  more  sweet. 


Slow.  ^ 


did  make  me 
play'd  .  .  with 


thee. 


My 
To 


state 
make 


Slow. 

__.JS2. 


may  now  a  -  mend, 
thy  joys  more  sweet. 


did  make  me  fly,  .  . 
but  play'd      with    thee,  . 


My  state 
To  make 


may 
thy 


now  a  -  mend, 
joys  more  sweet. 
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MADRIGAL— The  Nightingale. 


THOMAS  WEELKES.  1600. 


1st  Soprano. 


Bass. 


The 


-4; 


gale,  the     or   -  - 


night 


The 


gale,  the 


night  - 


5 — r 


gan       of      de  -  light ; 


The 


gan      of  .  .  .      de  -  light; 


The 


-    gale,  the    or  -  gan        of      de-light,  The    nim-ble,  nim-ble,  nim-ble,  nim-ble 


lark;  The   black    -    bird,  the 


The  Nightingale,  continued 
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3=3 


the      black    -   bird  and 


the       thrush,       the  thrush, 


the      black  -   -  bird 


black 


the  thrush 
— — /> 


-  bird 


the  thrush, 


And 


And       all    the  pret 


is  -  ters  of 


A, 
L 

And    all  the  pret 


fEEEEEjE^jE^^I^EpEEF^ 


e 


IEfE 


ty  chor  -  is 

t 


ters        of  flight, 


pgEggEEjjEg 


eee" 


all  the     pret  - 


chor   -   is  -  ters  of 


flight, 


That 


fe-s  —  r  J  [P 

flight,                   That        chant    their    mu  -  sic 

notes    on      ev   -  'ry 

That    chant     their      mu  -  sic      notes  on 

ev   -    -    -    -  'ry 

chant     their   mu  -  sic        notes    on        ev  -  'ry         bush,  That 


P~3     r  f 

^=^EE 

i — 1 — -t — i — 
•  -J- 

'1 

bush,  That         chant     their    mu  -  sic  notes    on        ev  -  'ry 


9  

bush,  That  chant  their        mu  -  sic      notes    on  ev    -    -    -    -  ry 


chant,  that  chant  their         mu   -   sic      notes  on   ev  -  'ry 


64 


The  Nightingale,  continued. 


=5=r=:=Fz 


IeeeeeI 


bos 


Let     them    no    more       con  -  tend  -who 


=  ill 


O  &  9  


bush. 


bush. 


Let     them    no    more       con  -  lend  who 


 1       i  a 


bush. 


Let     them    no    more       con  -  lend  who 


shall     ex  -  eel ;  The 


cue  -  koo, 


cue  -  koo,  the 
 0  


shall     ex   -  eel: 


cue    -  koo, 


cue  -  koo, 


E3: 


:F 


shall    ex   -  eel; 


The      cue  -  koo,      the  cac 


cuc-koo,  cuc-koo, 


cuc-koo,     the        cue  -  koo,       cuc-koo,  cue 


the  cuc-koo,      cue  -   koo,      cuc-koo,  the 


e 


cuc-koo,  cuc-koo 
•  •      0  •  


"I  9' 


the         bird,    the        cuc-koo  is      the     bird,  the 


3 — 9~     '  sr" 

 j  r 


-   -  koo, 


cuc-koo, 


cue  -  koo, 


is      the  bird  that 


is    the  bird, 

-0- 


cuc-koo, 


cuc-koo,         cue  -  koo      is      the  bird  that 


SEE 


E 


cuc-koo  is 


the  bird 


that  bears 


The  Nightingale,  continue] 
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besrs    tii6  bell* 

%  J   1  =j- 

w — =FF 

Let  them  no 

Pi — i — 1~ 

more    con  -  tend 
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cuc-koo  is  the  bird, 
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GLEE,— A  Generous  Friendship/ 


WORDS  ALTERED. 


SAMUEL  WEBBE. 


Soprano. 


Alto. 


1st  Tenor.< 


2d  Tenor. 


Bass. 
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no    cold   me  -  dium 


'rous      friendship  no         cold        me  -  dium 
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A       gen-'rous      friend    -    -    ship  no 
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gen     -    'rous         friend  -  ship       no  cold    me  -  dium 


gen     -  'rous 


friend  -  ship      no  cold    me  -  dium 
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knows,       Doubt    not       the      love       that  in     my  bo    -    som  glows. 

1st  time. 


knows,    Doubt        not       the    love  that      in      my     bo -som  glows. 
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knows,    Doubt     not    the  love 


that  in    my     bo  -  som  glows. 

1st  time. 
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knows,       Doubt    not       the      love      that    in    my     bo   -    som  glows. 
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knows,      Doubt    not      the       love     that   in     my   bo -som  glows. 
*  Prize  Glee.  1763. 
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Come  wealth  or  pov  -  er    -  ty. 
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Come  wealth  or  pov  -  er  -  ty.  One 
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Come  weal,  come    weal  or  woe,  Come  wealth  or    pov  -  er    -    ty.  -ty. 
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come  weal,  come   weal  or  woe,  Come  wealth  or   pov  -  er   -  ty. 


68  GLEE— Hark!  the  Lark  at  Heaven's  gate  sings. 


DR.  COOKE. 


Soprano,/ 


Alto. 


Tenor. 


Bass. 


hark !         the      lark  at  heav'n's  gate  sings, 
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hark !         the      lark  at  heav'n's  gate  sings, 


the      lark  at  heav'n's  gate  sings. 


Jr6r-± 


— p2— srsr# — 

» —  f- 

1  

Hark! 


hark!         the      lark  at  heav'n's  gate  sings, 
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hark !  the     lark  at  heav'n's  gate  sings,  And    Phce-bus  'gins  a 


Hark !  hark 


Hark !  hark 
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the     lark  at  heav'n's  gate  sings,  And    Phce-bus  'gins  a 


the     lark  at  heav'n's  gate  sings,  And    Phce-bus  'gins  a 
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the     lark  at  heav'n's  gate  sings,  And   Phce-bus  'gins  a 


£  0 


rise,  ....    His  steeds 


to      wa  -  ter    at  those  springs  On  cha  -  lic*d 
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His  steeds  to      wa  -  ter    at  those  springs  On  cha  -  He'd 
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rise,  His  steeds  to  wa  -  ter  at  those  springs 
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cha  -  -  -  he'd 
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rise,  His  steeds  to      wa   -   -   -  ter      at        those       springs  On 
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With  ev-'ry  thing  that  pret-ty  is,    My     la-dy  sweet,  a 
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My    la-dy  sweet,  a 
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that  pret  -  ty  is,    My     la-dy  sweet,  a  - 


gold  -   en  eyes: 


My     la-dy  sweet,  a  - 
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rise !    my      la  -  dv  sweet,  a    -   rise !    my     la  -  dy  sweet,  a   -   rise !  With 
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rise !    my     la  -  dv  sweet,  a    -    rise !  With 
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-   rise !  With 
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ev  -  tv  thing  that  pret  -  ty      is,     My      la  -  dy    sweet,    a  -  rise ! 
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ev  -  tv  thing  that  pret  -  ty      is,     Sly      la  -  dy    sweet,    a  -  rise ! 
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Sly      la  -  dy   sweet,   a  -  rise ! 


rise !     my      la  -  dv  sweet,  a  -  rise ! 
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rise !     my       la  -  dy  sweet,  a  -  rise !  a  -  rise 
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WORDS  BY  W.  E.  HICKSON. 


Trior. 


1.  Awake  the   song  of  merry  greeting,  Sing  tral  lal  ial  lal  lal  lal 

2.  Tis  well  for  tho't  to    find  a  season,  Sing  tral  lal  lal  lal  lal  lal  la ; 

3.  And  if  the   day  we    give  to    labor,  Sing  tral  lal  lal  lal  lal  lal  la ; 

4.  Tho'  care  will  come,  or  trib  -  n  -  lation,  Sing  tral  lal  lal  lal  lal  lal  la ; 

P 


-N  N-^-N 


Awake  the  song  of  merry  greeting,  Sing  tral  lal  lal  lal  lal  lal 
Tis  well  for  thot'  to  find  a  season,  Sing  tral  lal  lal  lal  lal  lal 
And  if  the  day  we  give  to  labor,  Sing  tral  lal  lal  lal  lal  lal 
Tho'  care  will  come,  or  trib  -  u  -  lation,  Sing  tral  lal  lal  lal  lal  lal 
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Awake  the   song  of  merry  greeting,  Sing  tral  lal  lal  lal  lal  lal  la 

Tis  well  for  thot'  to    find  a  season,  Sing  tral  lal  lal  lal  lal  lal  la 

And  if  the    day  we    give  to    labor,  Sing  tral  lal  lal  lal  lal  lal  la 

Tho'  care  will  come,  or  nib  -  u  -  lation,  Sing  tral  lal  lal  lal  lal  lal  la 


~0-0^0-0-0-4 


The  notes  in  -  spir-ing  joy  repeating.  Sing  tral  lal  lal  lal  lal  lal 
For  stu  -  dy  always,  there's  no  reason,  Sing  tral  lal  lal  lal  lal  lal 
The  evening's  due  to  friend  and  neighbor,  Sing  tral  lal  lal  lal  lal  lal 
We'll  sigh  not   in  th'an  -  tic  -  i  -  pation,  Sing  tral  lal  lal  lal  lal  lal 

W       p_ 


mf  , 


Let  mirth  to 
"We  ga-ther 
When  nature 
For  joy  will 
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The  notes  in  -  spir-ing  joy  repeating,  Sing  tral  lal  lal  lal  lal  lal    la ;  Let  mirth  to 

For   stn-dy  always,  there's  no  reason,  Sing  tral  lal  lal  lal  lal  lal    la;  We  ga-iher 

The  evening's  doe  to  friend  and  neighboring  tral  lal  lal  lal  ial  lal    la;  When  nature 

We'll  sigh  not   in  th'an  -  tic  -  i  -  pation,  Sing  tral  lal  lal  lal  lal  lal   la ;  For  joy  will 
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The  notes  ia  -  spir-ing  joy  repeating,  Sing  tral  lal  lal  lal  lal  lal  la ;  Let  mirth  to 

For   stn  -  dy  always,  there's  no  reason,  Sing  tral  lal  lal  lal  lal  lal  la ;  We  ga-ther 

The  evening's  doe  to  friend  and  neighboring  tral  lal  lal  lal  lal  lal  la ;  When  nature 

We'll  sigh  not   in  th'an  -tic  -  i  -pation,  Sing  tral  lal  lal  lal  lal  lal  la;  For  joy  will 
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wisdom  tribute  pay,  But  yet  be  merry  when  we  may.  Sing  trallallallal  lallal 
knowledge  from  the  past  To  make  life  happy  while  it  last.  Sing  tral  lal  lal  lal  lal  lal 
needful  rest  designed,  To  strengthen  body  and  the  mind. Sing  tral  lal  lal  lal  lal  lal 
each  grief  dispel,  From  hearts  where  lore  and  friendship  dwell. Sing  tral  lal  lal  lal  lal  lal 
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wisdom  tribute  pay,  But  yet  be  merry  when  we  may.  Sing  tral  lal  lal  lal  lal  lal 
knowledge  from  the  past  To  make  life  happy  while  it  last.  Sing  tral  lal  lal  lal  lal  lal 
needful  rest  designed,  To  strengthen  body  and  the  mind.  Sing  tral  lal  lal  lal  lal  lal 
1  each  grief  dispel,  From  hearts  where  love  and  friendship  dwell. Sing  tral  lal  lal  lal  lal  lal 
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wisdom    tribute    pay,  But   yet  be     merry  when  we  may.  Sing  tral  lal  lal  lal  lal  lal 
knowledge  from  the  past  To  make  life    hJTpp'y  while  it  last.  Sing  tral  lal  lal  lal  lal  lal 
needful    rest  designed,  To  strengthen  body    and  the  mind.  Sing  tral  lal  lal  lal  lal  lal 
soon  each  grief  dispel,  From  hearts  where  love  and  friendship  dwell.Singtra!  lal  lal  lal  lal  lal 
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The  Beauties  of  Vocal  Melody : 

Being  a  choice  sol  ution  of  Scottish  English,  and  Irish  Songs  an^  Ballads,-  n 
an  accompaniment  for  the  Piano-forte.    Edited  by  William  RXDempster 


ish  Sons?  and  Ballads 
alisu  Dempster  —The 


The  Odeon: 


A  Collecti6n  of  Secular  Melodies,  arranged  and  harmonized  for  four  voices  ;  i 
signed  fir  Adult  Singing  Schools,  and  Social  Music  Parties.  By  George 
Web3  and  Lowell  Masqat,  Professors  bi  the  B,<>ton  Academv  of  Music. 


"  As  the  title-page  sets  forth,  this  work  is  designed  for  Singi:i7  School*.  It  contains  the  rudiments,  ar 
ranged  on  the  Pesttlozzian  plan,  end  an  appendix,  containing  in^rrnctions  (or  developing  and  training  tbi 
vo<c*.    The  table  of  contents  embraces,  besides  new  pieces,  many  of  the  finest  and  most  popular  airs," bar 

mouized  for  four  voices. :'  »^ 

Gentlemen's  Glee  Book: 

A  Selection  of  Glees  for  Men's  Voices,  by  the  most  admired  German  Composers. 
By  Lowell  Mason. 

Boston  Glee  Book: 

Edited  by  Lowell  Mason  and  George  J.  Webb. 

The  Lyrist: 

Consisting  of  a  Selection  of  New  Songs,  Duets  and  Trios,  from  recent  works  of 
various  authors.  Compiled  by  Lowell  Mason  and  George  J.  Webb.  Profes- 
sors in  the  Boston  Academy  of  Music 

The  Music  of  Nature : 

Or  an  attempt  to  prove  that  what  is  passionate  and  pleasing  in  the  Art  of  Singing, 
Speaking,  and  Performing  upon  Musical  Instruments,  is  derived  from  the  sounds 
of  the  animated  world.  With  curious  and  interesting  illustrations.  By  Wil- 
liam Gardiner. 

Book  of  Chants: 

Consisting  mostly  of  Selections  from  the  Sacred.  Scriptures,  adapted  to  appropriate 
niuric.  and  arranged  for  chanting:  designed  for  Congregational  use  in  Public  or 
Social  Worship.  vl,*^^ 
"  Let  the  people  praise  thee.  O  God ; 
Let  all  the  people  praise  thee." 

By  Lowell  Mason**     \  *>  ^ 


